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fi!kao¾hd;aul ikaksfõokhla i|yd mqrdfKdala;s 

m%;sks¾udKh ms<sn| udkj úoHd;aul ú.%yhla 

id,sh l=,r;ak 

 

ye¢kaùu  

mqrdfKdala;s  weiqre lr.;a ks¾udK ms<sn|j idlÉPd 

lsÍug fmr mqrdfKdala;s hkq ljrla oehs" újrKh lsÍu hqla;s 

iy.; fõ' tksid" mqrdfKdala;sh;a" tys jHqyh;a" udkj úoaj;=ka 

Bg ÿka w¾: l,dm ms<sn|j;a fï ,smsfha uq,a fldgfiys úNd. 

fjhs' mqrdfKdala;suh m%;sks¾udK ^Recreation& hkq hï 

mqrdfKdala;shlg iudka;rj is;du;d" ks¾udKlrejl= úiska 

f.dvkÕk ,o ljr wdlD;shl fyda ks¾udKhls'  ud tys,d foaYc 

yd f,dalSh mqrdfKdala;s lsysmhlao" ft;sydisl iy" j¾;udkfha§" 

tlS mqrdl;d iu. ium;kh jk" ^Overlap& we;eï úfYaI 

fg,skdgH ks¾udK fukau m%lg fõÈld kdgHhlao tajd miq mi 

È. yefrk udkj  úoHd;aul lreKqo fuys iudf,dapkh lr we;' 

mqrdfKdala;shl iliqreju ;=<  mj;akd" ikaksfõok wx. 

ms<sn|j úu¾Ykh lsÍug fmr tys wdlD;sfhys jQ ia;r ms<sn|j 

lreKq fm< .eiaùu uekejehs yef.a'  tnkaol wdlD;sh my; 

i|yka igykska bÕs lrk ia;r iys; jQjls' 
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fï igyk wkqj mqrdfKdala;sh m%Odk jYfhka 

iudcúoHd;aul jYfhka isÿjk isria m%lafIamKhla yd md¾ùhj 

isÿjk úYaùh W;al¾IKhlao orhs'  th f.dapr lr.kq ,nk 

ñksid ia:dk.; jkafka" mqrdl;dfõ iudc úoHd;aul ;,h yd 

úYaùh ;,h tlsfkl yuqjk ,CIHh ;=<h'  fï m%Odk meyeÈ,s 

lsÍïj,g w;sf¾lj tlS mqrd wdLHdkfha ;j;a úIh noaO Wmm%fNao" 

mek kefÕkq o ksÍCIKh l< yelsh' by; oelafjk jpkdj,sh 

ir,j kej; meyeÈ,s l< hq;=fjhs'  fuu igyk" tßla fgkard 

^Eric Tenra& kï udkj úoaj;d úiska bÈßm;a flreKls ^Tenra, 

1971). tys wjOdrKh jk uQ,sl woyi jkafka" mqrdl;djla fyj;a 

mqrdfKdals;hla" iudch Tiafia isria w;g jefvk nj;a" tlS 

j¾Okh w;S;fha isg j;auk olajd .uka lrk f¾Çh ÈYdjla 
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nj;aah'  tlS j¾Okfha miq;,h ;=< wod< mqrdl;dj" úYaj O¾u;dj 

fyda fidndoyfï kHdhhka" ckhdg wÕjñka iu;,hl me;sfrhs' 

tla tla hq.j, ðj;ajk ñksiqka úiska" mqrdfKdala;sh" ;ukag uqK 

.efik ia:dkfha§" tys hdj;ald,Sk iudc yev .eiau yd bka 

W.kajk úYaj oyu jgyd .kq ,efí'  

nhsn,fha we;s ish¨ l;d ft;sydisl i;Hhkg iïnkaO 

jqjo fkdjQjo ne;su;a ls;skqjl=g" by; lS w¾:fhka tajd 

mqrdfKdala;s fjhs'  NjH;dj b;d wvq kuqÿ idudkHfhka b;d 

jeo.;a ia:dkhla w;am;a lr.;a fun÷ l;d ish¨ udkj iudchka 

i;= nj fmfka' 

w;d¾lsl nj mqrdfKdala;shl wjYH;u wx.hla jk w;r 

ks¾udKd;aul wkqudkhla u;" úYajdih wdY%s; wdo¾Ykhlska /¢ 

isàu wd.u úiska wfmaCId flfrkaklehs tâukaâ ,SÉ ^Edmund 

Leach& mjihs (Leach, 1916).  mqrdfKdala;suh i;Hhka 

ú.%yd;aulj oelaùfï§ idys;Hh iïnkaO w¾: úpdr úê tys,d 

wfmdfydi;ah'  idïm%odhsl wd.u fuys§ tla t,Uquls'  tfy;a th 

Bg wdfõKsl úrka;k mqrdfKdala;s m%jdyhlg m%uqL;ajh fohs'  

tla ksoiqkla kï fÊiqia l%sia;=ka l=reisfha urKhg m;aùu yd 

kej; urKfhka W;a:dkh ùuh'  

tfy;a  mqrdfKdala;sh ndysr jYfhka wÕjk foh ieneúka 

fkd wÕjk w;r"  hïlsisjla wkdjrKh lsÍug ieriS isák njo 

fkdfmkajhs'  fkdfmfkk meje;aula ms<sn| h:d¾:h wÕjk 

mqrdl;dfjys jQ ryiH ikaksfõok m:fhys iajNdjh l=ulao@ 

tâukaä ,SÉ wkqudk lrk mßÈ wxls; mß.Klhl moaO;shlg 

^Digital couputer system& wod< uQ,O_uhl fldgila uQ¾;su;a lrk 

ikaksfõokhla Bg we;=<;a kï fuh ld,d;%sl%ufhka kjH 
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iajrEmhla /.;a mqrdK .eg¨jla úh hq;=h' mqrdl;dfjys wvx.= ù 

we;s mQj_fhys wyïfnka we;sjQ jerÈ iy.; rEm flfrys fï t<Uqu 

uÕska úfYaIs; wjOdkhla fhfok nj o Tyq i|yka lrhs'  ta wkqj 

fuh úúOdldrfha iajrem we;s ish¨ mqrdl;d i|yd fmdÿ jQ" 

mqrdfKdala;sfõoh ms<sn| ,CIKhls (Leach, 1916). 

tlu m%jdoh jqjo lsysm wdldrhlska mefkkafka ukaoehs 

tâukaâ ,sÉ m%Yak lrhs'  we;eïúg tlu m%jdoh fo.=Khlska 

mq¿,aùuo" mqrdfKdala;Skag wod< ,CIKhls' WodyrKhla f,i 

isxy, ckl;d w;r mefkk .urd< lmqgka y;afofkl= jukh 

lsÍu (Wvf.or" -&¡ 
 hk l:dj .; yelsh' tys uq,sl isoaêh nyqiajrEm f.k 

;sfí'  w;sYfhdala;sh ksid úh yelsh' mqrdl;dj ks;r mriamr  

whqßka tl,ia ùïj,ska hq;= njo ,SÉ mjihs' wdrïNfha§ 

foúhkajykafia fmd<j yd iaj¾.h uejqy ^Y=oaO nhsn,h" 1973&¡ 

miqj foúhka jykafiaf.a u ksfhdað;hd jk fÊiqia yd ;j;a 

fofofkl= l=reisfha urKhg lem lrkq ,eìKs ^w,q;a .súiqu" - &¡ 

zzuu wdrïNh ^Alpha& yd wjidkh ^Omega& fjñ hs' 

iajdóyq lSyZZ hkd§ f;dr;=re ksn|ju W;am;a;s l;dfõ ths' 

foúhka jykafia f,dalhg tfrysjk nj yd f,dalh;a tys 

ks¾ud;D;a"  tlsfklg mriamr wx.hkg úfNaokh jk njo ^ia;%S 

mqreI Wm;" úm;" fyd|" krl" wdrïNl" wjidkh wd§ f,i&yefÕa'  

ikaksfõok Ys,amSka úiska mqrdfKdla;s l;djl tk fmdÿ ,CIK 

w;=ßka ks;r tlu l:dj lsheùfï ,CIKh mqkrela;sh 

^Redundancy& jYfhka y÷kajkq ,en we;'  mqrdl;dfõ ;j;a 

wx.hla ;o n, f,i w;S;dLHdkhg iïnkaO w;s;dj¾ck 

^Reminisent& ld¾hhl fhfohs'  f;dr;=re ikaksfõokh lsÍu 



iudc úuiqu 
2022 l,dmh 

 

45 
 

fi!kao¾hd;aul ikaksfõokhla i|yd mqrdfKdala;s m%;sks¾udKh 
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fyj;a iemhSu hk ;dCIKsl wxYfha § th mKsjqvh ;=,kfha iy 

f;aÍfï ^Measuring and selecting& ksoyi N=la;s ú¢k nj tâukaâ 

,SÉ mjihs (Leach, 1916). 

fuys§ wm f;dard.;a m%ia;=; jQ fg,skdgH rpl chka; 

pkaøisßf.a wld, ikaOHd iy /ðK hk lD;s fol úch 

mqrdjD;a;h" rdudhKh yd m%dkaia fndwdia ^Frans Boas& úiska 

.fõIKh lrk ,o iy f,õ iag%jqia ^Levi Strauss& úiska  ú.%y 

lrk ,o" lekvdfõ meis*sla fjr<dikak fmfofia ÜisïIshdkq 

bkaÈh ^Tsimshian indian& mQrdjD;a;h iuÕ iei§ula isÿfõ'  

/ðK yd wld,ikaOHd hk fg,skdgH m%ia;=; fol ms<sn|j 

wjYH ;kays ksoiqka muKla f.k yer oelafõ'  wld, ikaOHd 

lD;sfhys oelafjkafka" ld,;rKh ms<sn| YlH;dj w;a m;a lr.;a 

wfhl= úiska ta   ta hq. lrd isÿ lrkq ,nk pdßldjla ms<sn|jh'  

ta pdßldfõ§ ta  ta hq.j,§ Tyq yd iïnkaO jk iudc m%ia;rh 

;=< lsishï ld¾h isoaêhla isÿfõ'  kd.iSxy kï jQ fï 

ld,hd;%slhd wkdrdê; wuq;af;ls'  /ðK lD;sfha i|yka jk úYaj 

o tnkafols' úch mqrdjD;a;fha mefkk úch rdudhKfha rdu o" 

ÜisïIshdkq bka§h mqrdl;djl oelafjk wiaÈj,a ^Asdiwal& yd 

Tyqf.a mshd jQ yÜfikdia o ^Hatsenas& wkdrdê; wuq;af;da jQy'  

fï iefufll=f.a u iajNdúl;ajh blaujQ widudkH yd 

wêYla;shla úh'  kd.iSyxg" ld,hd;%d lsÍfï Yla;sho" úYajg" 

iqmsß úoHd{dkh yd iyc widudkH Yla;shlao fjhs'  úchg 

l=fõKshf.ka ,enqKq Wmldrl Yla;shlao rdug" úIaKq wj;drhla 

f,i ,enqKq ÈjHuh Yla;sho wiaÈj,ag ish mshdf.ka ,enqKq 

widudkH Yla;sho úh'  laf,dâ f,õ iag%jqia ̂ Claude Levi Strauss& 
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kï udkj úoaj;df.a ú.%yhg ,lajQ wiaÈj,a mqrdjD;a;h ^The story 

of Asdiwal& we,kavkavia ^Alan Dundes& úiska ish zzSacred 

NarrativeZZ ix.%yfha we;=<;a lrk ,§' 

wiaÈj,a mqrdjD;a;fha ixCIsma; idrh kï" w;ruxjQ 

jekaoUqjlg iajdñhl= jk woaN=; mCIsfhl= ^yÜfikdia& ksid 

wiaÈj,a kï ;reKhdf.a Wm; isÿùuh'  wiaÈj,ag ish mshdf.ka 

udhd wdhqO ,efí'  Tyqg udkqIsl Nd¾hdfjdao wêudkqIsl 

Nd¾hdfjdao jßkajr yuqfj;s'  úúO ;ekaj,§ isÿjk wdmodj,§ 

wiaÈj,ag ish wêudkqIsl mshdf.ka Wmldr ,efnhs' t;a wjik 

wiaÈj,a ish ud;DN=ñh lrd hkafka ish mq;%hd iuÕh' fuys§ isÿjk 

l÷ ;rKhl§ Tyq ish udhd wdhqO mq;%hdg mß;Hd. lrhs' oreKq 

ysum;kh ksid wiaÈj,a w;ruxjkafka udhd n,h ke;s neúks'  Tyq 

.skdvdTia kïú, wi, jQ lkao u; mdIdKsN=lrejla njg m;afjhs 

(Strauss, 1984). f,õ iag%jqia kï udkj úoHd{hd fï mqrdjD;a;h 

;, y;rl ,d újrKh lrhs'  

1. N=f.da, úoHd;aul yd wd¾Ól ;dCIK ;,hla o ^geographical 

and teachno economic level& 

2. iudc úoHd;aul ;,hla o ^Sociological Level& 

3. ifudaOdkuh ;,hla ^Integration Level& iy 

4. úYaùh ;,hla o ^Cosmological Level& mqrdjD;a;hg ;sfí' 

jeä;r wjOdkh fuys iudc úoHd;aul yd úYaùh ;, fj; fhduq 

ùu isÿfõ' fuys ia;Íh wkqms<sfj< foi ne¨úg ^Chronological 

order& u;= oelafjk iïnkaO;d yd isoaê ksÍCIKh fõ'  uy¨ 

ldka;dj yd wef.a ;reK úOdjdjl oshKsh" ÿ¾NsCI iuhl§ 

ñáhdjf;a § ^Skeena valley& tlsfkld yuqùu wêudkqIsl 
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wdrCIlhl=f.a  ueÈy;aùu"  wiaÈj,af.a Wm;"   Tyqf.a <udld,h" 

ÈjHuh ìß| yuqùu" ud¿nEu yd ovhfï hdu" uiaiskdjrejka w;r 

jQ wr.,h hk fïjd Tyqf.a bkamiq isÿjQ újdyj,§o iudk f,i 

isÿfõ'  fïjd ufkdauh WoD; ^Psychological abstraction& úh 

yelsh' tla isÿùula wfkl u; tl,ia ùfuka ^super imposed& 

fuh yg.kS (Strauss, 1988). 

 mqrdfKdala;shl fyda mqrdl;djl m%Odk pß;h" 

mqrdfKdala;s fõÈfha§ ùr;ajfhka ^Hero& ie,flhs' ksoiqkla f,i 

rdudhK mqrdjD;a;fha ùrhd rdu jkakdlafiau l%sIaK mqrdjD;a;fha 

ùrhd l%sIaKd fõ'  by; ksoiqka lr.;a wiaÈj,a mqrdfKdala;sfha 

ùrhd jQ wia§j,a l;d wlD;sh ;=< yeisfrk wdldrh ir,j fufia 

oelaúh yelsh' Tyq úgl ;udf.a ta   ta lghq;= ir, iudc 

ixo¾Nhla ;=< isÿlrhs'  th ir, kuq;a iudc úoHd;aul fõ' ;j;a 

úgl Tyqg yuqjk brngq ;rej ̂ evening star& kï fmï j;sh iuÕ" 

ÈjH f,dalhgo" uqIsl fèkqjf.a uÕ fmkaùu wkqj md;d, 

rdcHhlgo hhs'  fujeks .uka Tyq ia:dk .;j isák uyfmd<fõ 

isg" wyi foig fyda fmd<j úksúo my< foig fhduqù mj;S'  

iuia;hla f,i ie,l+úg" wiaÈj,a fmd<j u; isÿjk .uka ìuka 

N+f.da, ;,hla iam¾Y lrk w;r Tyq by<g yd my<g isÿlrk 

.uka ìuka" úYajfha fkdfhla udk ^universal dimensions& 

ksfhdackh lrhs' fuu ixprK ms<sn|j" wiaÈj,a l;dj újrKh 

lrk f,õiag%jqia" ;rula ixlS¾K j.=jl f;dr;=re f.dkq lrhs'  

^wmf.a idlÉPdjg Rcqj wod< ke;s neúka tu j.=j fuys we;=<;a 

fkdflf¾'&' 

flfia fyda ´kEu mqrdfKdala;shl m%Odk pß;hg mejß 

we;s ffoj Yla;sh ksudù hdfuka th" ksIal%sh ù tys Yla;sh h<s;a 
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fidnd oyug tl;= jk fudfyd;lao Wodfõ'  th mqrdl;dfõ 

ksIal%sh Ndjh ^Neutrlization of the myth& kï fõ (Strauss, 1988).   

f,õiag%jqia bka wk;=rej" iqlaIau ú.%yhlg wj;S¾K fjñka" 

wiaÈj,a mqrdl;dfõ fN!;slj fmfkk we;eï pdßld" úIhdkqnoaO 

YS¾Ij,g tl,ia lrhs'  fujka mqrdfKdala;sj, fN!;slj 

fmfkkakg we;s yeisÍï ;¾ldkql+, ke;'  tla yeisÍula" B<Õ 

yeisÍu iuÕ .efghs'  yeisÍï folla ksoiqklg .;fyd;a tajd 

tlsfklska mriamr fõ'  fï ;;ajh hq., m%;sfrdaO;dj ^binary 

opposition& kï fõ'  tfukau l;dfõ ùrhd fmd<j u;=msg;a" 

fmd<fjka by,g yd my<g lrk pdßld tlaflda N+f.da,Sh .uka 

ìuka fjhs' ke;fyd;a tajd úYaùh pdßld fjhs (Strauss, 1988).  

 mqrdfKdala;sj, we;s fujka ;;aj kùk ks¾udK iuÕ 

iïnkaO l< yelso hkq" ks¾udKd;aul fkdjk úIh lafIa;%j, 

m%ùK W.f;l=g jqj;a mek kefÕk .eg¨jls' tfy;a 

mqrdfKdala;sj, yd mqrdl;dj, we;s fujka wdYap¾hdoaN=; ,laIK 

kQ;k ks¾udK iuÕ iïnkaO lsÍfuka w;sYhska rij;a yd 

l,d;aul m%;sks¾udK ìyslr.; yelsh' mqrdfKdala;shl we;s 

ukqIHuh fkdjk wêila;dj hkq" ukqIH Ôú;fhau olakg 

,efnk" udkqIsl ,laIKj, wuq¾;uh fyj;a ix.%yYS,S 

^Abstractive& .;sfidnd nj ,laIK óuxidfõÈ ^Semiotic analysis& 

fy<sfõ'  úúO ks¾udKuh udOH ú.%yh hk wre;a we;s zzmedia 

analysis techniquesZZ kï lD;sh ,shk wd;¾ weidfí.¾ ^Arthur 

Asa Berger& f.a woyi u;= oelafõ'  

 zzfuh jkdys ,laIK úuxidfõ wêldÍ m%ldYkhls' úúO 

udOH wOHhkh i|yd th wmg újD; i|ykls''  tuÕska wmg hï 
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udOHhl ixfla;uh hqla;Ska ^symbolic rites& iy i;akoaOjQ ix{d 

^military signals& muKla fkdj" jdKsc jevigyka we;=<;a ´kEu 

ix{d moaO;shla ̂ sign system& f;areï lr.; yelsh (Beger, 1991). 

 fuu m%fõYh Tiafia oeka wms mqrdfKdala;suh w.ehSï uÕska 

kùk oDYH udOHfhys ks¾udK lsysmhl miq;, úuiuq'  

f,dalfha merKs mqrdfKdala;s ^myths&" fï hq.fhys" úoHq;a 

ikaksfõok udOH i|yd l,d;aul f,i" kjH uqyqKqjßka 

m%;sks¾udKh fjñka mj;S'  tjka udOH w;r iskudj" rEmjdysksh" 

.=jkaúÿ,sh fukau ,sÅ; udOHo fjhs'  Y;j¾Idêl ld,hla mqrd 

ñksid fh§ isá ks¾udK yd wiajdok ld¾hh wo ckudOH fj; 

YS>%fhka f.dkqfjñka mj;S' fï ksid zzckikaksfõok 

m¾fhaIKhkays lvbï mq¿,a fjñka mj;S'  fuys,d n,mdk m%Odk 

fya;=j jkafka udOHhkag flakaø jQ ikafoaY fya;= fldgf.k isÿ 

jk iudc n,mEuh'  fï ksid u fï lafIa;%h ms<sn| wOHhko jv 

jvd isÿ fõ ^we;=.," 2004&¡ ckikaksfõokh yd udOH ms<sn| 

woyia olajk fndfyda úpdrlhkaf.a wjOdkh ñksidf.a 

ks¾udKYS,s NdjH;d flfrys fhduq ù we;'  úfYaIfhka mq¾j 

w;aoelSu" tys yev;, fjkia fldg m%;sksIamdokh lsÍu ñksidg 

wdfõKsl fi!kao¾h .+Khls'  fï ksid u ñksid zzfydfuda 

Bia;ália ^homo aestheticus& f,i ye¢kaùug fi!kao¾h 

úpdrlfhda fm<fU;s (Disanayake, 1992).  ñksiaiq lsishï 

wdfõKska ;=< ia:dk.;j isàfï mQ¾j leue;a;la ^inherited pre 

disposition& we;sj miq fkdfj;s'  Tjqkag wh;a jd¾.sl idys;Hhla 

^ethnographic literature& ;sìh yels h'  tajdg idfmaCI yeisÍï" 

ixialD;sl yeisÍï ^cultureal behaviors& fia ye¢kaúh yels kuq;a 
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ñksia úfYaIh fjfiish yelafla zzúYaúh udkj ^human univeral&ZZ  

o¾Yhla f,ih'15  fi!kao¾hh uQ,O¾uh ^aesthetic therory& kñka 

.%ka:hla ,shk ;shfvda¾ wfvdafkda ^Theodor Adorno& fjk;a 

wdldrhlska ta nj fufia iksgqyka lrhs' zzDrawn from the ideal 

of humanity art’s constituent elements with erad by arts own law 

of movementZZ16 tys w¾:h kï zzmrudo¾YS ukqIH;ajh flfrka 

yefÕk mßÈ" l,dfjys wÕmiÕ Tiafia úysÈ hkafka thg u 

wdfõKsl ß;shlsZZ hkq h'  ud ñka wk;=rej olajkafka" f,dal yd 

foaYc mqrdl;d lsysmhla" ld,h iuÕ tys yev;, ikaksfõokh 

l< wdldrhhs' 

 wm%sldfõ úúO m%foaYhkays me;sß .sh zz;dr nndZZ l:dka;rh 

yd mxpdhqO cd;lfha iudk ,laIK ;sfí'  fuh úYaj ck l;djla 

nj;a úúO yev;, iys;j" fudaia;r j¾. fldg we;s nj;a 

ckY%e;sfõ§ iaá;a f;dïika olajhs (Thompson, 1945). 

iamd[a[fha m%p,s; ;dr nnd l;dj wkqj" úYd, f,i isrer jevqKq 

<ufhla" foudmshkaf.a wjjdo blaujd" rdcHhla wdl%uKh lsÍug 

hdfï § jekiS hhs'  wm%sldkq l:dka;rh o~qjï ú£ulska ksu fjhs'  

mkaish mkia cd;l mqjf;a mxpdhqO l=urd óg y;amiska fjkia 

wdpdrO¾ñh n,hla orhs'  Tyq iS,sif,dau hlaIhdf.a frdau w;=frys 

wef,k kuq;a hlaIhd l=urdf.a wdpdr O¾uhg ìh fjhs 

(Mahendra, 1992).  uydpd¾h iamsfkdaidf.a zzNotes on the origin 

and history of the tar baby story7Z kï ,smsfhys fï l;dj bkaÈhdj" 

wm%sldj" weußldj" hqfrdamh" mD;=.d,h we;=¿ rgj,a .Kkdjla 

mqrd iajrEm tlish mkia follska jHdma; j we;s nj i|yka fjhs'  

Y%S ,xldfõ idudkH ckhd l=vd orejkaf.a f.f<ys m<|jk 
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mxpdhqO ixfla; jkdys wr merKs mqrd l;dfjka jHjydr ck 

ðú;hg ì¢ meñKs Ñyakhla ^totem& fjhs'  tlS merKs wêldrh" 

udkisl rlaIdjrKhls' ckm%%sh ukia we;s kQ;k u;Odßka úiska 

tjeks weoySï ms<s fkd.kq ,n;ehs ^The popular mind is less 

sucesceptible to such beliefts& uydpd¾h kkaofoaj úfÊfialr 

mjihs (Wijesekara, 1983).  merKs mqrd l;dfõ idys;Hd;aul 

fkdjk me;sÍula f,i oDYH udOHhg wkshï whqßka f.dkq jQ 

iajmak.; ^dreamy& rEmh y÷kd .; yelsh'  mSg¾ tÉ' jqâ ^Peter 

H. Wood& olajkafka oDYH udOHh isyskhla^dream& jk nj h 

^we;=.," - &¡ j¾;udkfha <uqka yd jeäysáhka w;r ckm%sh we;eï 

ldgqka yd <ud m%nkaOhkays ys;=laldr fyda wyUq l%shdjl fhfok 

<ufhl=g ÿIalr ;;aj /ilska miq ch.%yKh w;a jk whqre 

fmkajhs' iafm,a nhskav¾ia" ial=ì vq" fidksla wd§ jD;a;dka; tn÷ 

tajdh'  fï m%nkaOj, tk m%Odk pß; ;dr nnd l;dj yd mxpdhqO 

cd;lh w;r mrdihl ish l%shdldß;ajh olaj;s'  fï fndfydauhl 

jHdc mqrdfKdala;s ^phony myth& ,laIK yd ms<s.; fkdyels 

mqrdfKdala;s ^unaceptable myths& ,laIK fiau úoHd mqrdfKdala;s 

^science myths& ,laIK o mj;S ^we;=.," - &¡ 

rdudhK mqrdjD;a;j, yd fjiaika;r cd;lh wdÈfhys 

ixirKh jQ uq,sl wdlD;s ^motifs& kQ;k oDYH udOHfhys 

jD;a;dka; wdlD;s ;=< wka;¾.; ium;k ̂ overlapping of content& 

f,i yuq fõ'  rdu hkq úIaKqf.a wj;drhls' úIaKq jkdys 

iajNdjO¾ufha md,lhdh'  iS;d hkq" mia msve,a, hk wre; fiau 

N+u foúhkaf.a ÿys;Dj hk wre;o okjhs'  fï f,iu ykqudka 

hkq mjka mq;% fyj;a jdhqj yÕjhs'  rdjK hkq rjk fyj;a 
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rdjhhs' wdpd¾h wdkkao l=udriajdñ iy ksfõÈ; fidhqßh ish 

zzmyths of the Hindus and BuddhistsZZ .%ka:fha ta u;h ikd: 

lr;s'  fï mQrdjD;a;fhaa tk jdkrfhda mia fokd merKs yskaÿ 

N=f.da,fhys tk l÷uqÿka fj;s'  iuia; mqrd l;dj úisß .sh bka§h 

úYaj úoHdjls' ^Fragment of some ancient cosmogony& 

(Coomaraswamy & Niveditha, 1932). fï m%jdofha tla iajrEmhla 

oYr: cd;lfha oelafõ' 

fjiaika;r mqrdl;dj o rgj,a .Kkdjl me;sreKls' 

uydpd¾h r;akd ykaÿrelkao olajk wkaoug uydpd¾h f.dïíßÉ 

yg ^Prof. Gombrich& fgdalsfhda iriú mqia;ld,fha ;sì" 

fjiaika;r fyj;a úYajka;r cd;lh ms<sn| fuf;la fkdm< jq 

ixialD; msgm;a lsysmhla ,eî we;' fï msgm;a fkamd,fha isg 

/f.k tkq ,en we;af;a uydpd¾h mqksðfrda ^Prof. Junjro& yd mqcH 

tldhslj.=ð ^Rev. Ekai Kawaguchi 1866-1945& úisks'  wehg yuq jQ 

fkdm< msgm;a tajd h (Handurukanda, 2008). uydpd¾h 

f.dïíßÉg yuq jQ ta fjkia wdLHdk fol we;=¿j" cd;l fmdf;a 

fjiaika;r l;dj;a" fjiaika;r cd;ldjHh" kdv.u yd uydpd¾h 

irÉpkaøf.a .S;dx. Kdglh;a wd§ tod fuod;=r jQ tys me;sÍu 

ms<sn| uydpd¾h ,shkf.a wurlS¾;s  zzThe story of vessanaratas a 

proto NovelZZ hk ,smsfhys wxl 04 orK mdol igyfkys úia;r 

lrhs (Amarakeerthi, 2006).  

fï mqrdl;d kùk iudcfha ;j;a wdldrhl Ndú;hla 

iksgqyka lrkqfha" wyUq ^arbitray& whqßks'  fï wyUqj" wm yuqjg 

tkafka iduqysl Wmú{dkfha m%;sM,hla f,isks' fï ksid 1920 

.Kkaj, isg wefußldkq ufkda úoaj;ayq ixialD;sh ufkda 
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úoHd;aul mokul ú.%y lsÍu werUqy ^r;akmd," 1993&¡ kQ;k 

hq.fhys ðú; hdka;%Kfhys ksu.akj we;s udkisl mrdj¾;k 

f,i ksmehqKq úoHq;a udOH.; m%jdo ;=<go fmr oela jQ 

mqrdl;djkays ks¾udKd;aul Pdhd m;s; ù ;sfí'  W;=re weußldj" 

ol=Kq le,sf*dakshdj" weßfidakdj" cmdkfha we;eï fmfoiaj, yd 

Ök" fmd,skSishdkq jdÑl iïm%odfhys mj;akd wdldY ms;D yd mDÓú 

ud;D ^sky father and earth mother& (Alan, 1984). mqrdjD;a;h 

ksoiqkg .;ukdh' rduhK mqrdl;dfõ tkakd jQ rdu fyj;a úYaj 

ms;D yd is;d fyj;a mdÓú ÿys;D wdlD;shg fuh noaO jkafka 

ks;e;sks'  by; oelajQ mßÈ oDYH udOHfha udOH ksu.aks; ^Medial 

saturated& m%jdohla njgo fuh l%u úldY jQfha chka; pkaøisßf.a 

/ðK ;=<sKs' /ðfKys tk pß; ;=klg fï mqrdjD;a;fha yd 

úYajdka;r mqrdjD;a;fha we;eï ,CIK;a iQcd;d ;=<g iS;d pß;fha 

,laIKhla irK kï pß;h ;=<g fjiaika;r pß;fha ,laIKhla 

ium;kh ù ;sfí'  irK;siai úiska" iQcd;d kï ish mrudod¾YS 

fmïj;sho" ;drld kï oeßho" fjk;a f,djlg i|yg u mß;Hd. 

flfrhs ^pkaøisrs" 2000&¡ 

merKs mqrdjD;a;hl wka;¾.; fyda wdlD;s fjk;a 

fõYhlska kej; le|ùu mqrdjD; m%;sksIamdokh ^recreation of 

myths& kï fõ' zzThe Presence of mythZZ kï .%ka:h ,shk f,i;a 

fld,efldjqials fufia olajhs'  zzúoHdudk jk wkaoug wmf.a 

ixialD;sh úiska {dk úNd.d;aul m%Yak ^epistemological 

questions& i|yd mqrdfKdals;fõÈh úiÿï ^mythological solutions& 

bÈßm;a flfrhs (Kolakowski, 1973). fï bx.s;h ikd: lrk 

we;eï ;;a;ajhka" merKs mqrdl;d wdY%s; m%;sks¾udK lrk 
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ks¾udK Ys,amSkaf.a lD;sj, yuqfõ' ksoiqkla f,i mKavqldNh 

mqrdfKdla;sh .ksuq'  úyafy,aï .hs.¾ ^Wihelm Giger,1950& ish 

uydjxY mßj¾;kfha olajk wkaoug m~qjiafoõ rcqf.a mq;%fhda 

;ukg wjk; fkdjk Ñ;%rdc yd ld,fõ, hk f.da;% m%OdkSka 

>d;kh l<y'  miqj Tjqyq hlaIhka ù bmso Ñ;%df.a .en wdrCId 

lsÍfï ksr; jQy (Gigger, 1950).  fï mqj; weiqßka iskud 

ks¾udKhla l< ks¾udK Ys,amsfhla" tlS mqrdl;dfõ we;eï 

jxYl:d.; wdlD;sl ;;ajhkays uo fjkila lf<ah' ft;sydisl 

m%jdo" úoHq;a m%jdo njg rEm mßj¾;kfha§" ks¾udK Ys,amshdg 

N=la;s ú¢h yels Ydia;%sh ksoiqklao ;sfí' óg .e<msh yels 

uQ,O¾óh bvdjdldYhla" udkj úoHd{ f,õiag%jqia y÷kajd fohs'  

f,õiag%jqiaf.a zzThe Raw and the cooked ^1970&ZZ .%ka:fha mqrdl;d 

m%;sksIamdokhg jy,a lr.; yels iólrKhla o we;'  x kï 

mqrdl;dj zyZ kï jq mqrdl;dj njg mßKduh fõ hehs is;uq' x yd 

y w;r zzzZZkï jQ ;j;a w;=re iajrEmhla ^variant& we;ehs 

Wml,amkh lruq'  tys zxZ kï rEmh ì¢ we;af;a zyZ hk rEmfhka 

kï  x=z o fõ (Yalman, 1968). mq¾fjdala; mqj; /.;a b;sydi 

l:dfõ§ mKavqldNh l=urdf.a mshd jxYl:dfõ oelafjk iïu; 

wdlD;sh wkqj §>.dñKs l=urd fõ'  tfy;a iskud ks¾udKfha§" 

m~qwndf.a mshd fyda wdrlaIlhd" foaj;ajhg m;a Ñ;%rdc f,i 

olajhs' ks¾udK lrejdg ;u m%;sksIamdok lvbu mkjd.; 

yelafla x isg z   olajd jQ mßKdóh l%shdj,sfhys jQ iudcd;Sh 

idOl le|ùfuks'  x g y  iudk kï z  o iudkh hkq tlS ;¾lh 

fõ'  
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we;eï mqrdl;djkays foaYc wod<;ajhka .eíj ;sfí' tfy;a 

fndfydaúg mqrdl;d ;=< we;af;a úYaùh wêl:k ^universal meta 

narratives& ,laIKhhs'  fld;auf,a fudrmsáh fmfofiys lshefjk 

ÿgq.euqKq mqrdjD;a; fldgia tla/ia l< udkj úoHd{ ud.Ígd tia 

frdìkaika" ÿgq.euqKq l=urdf.a wêfN!;sl Yla;sh ms<sn| fufia 

mjihs' zzPrince Duthagamini saw one small rock and then he saw 

another larger one. He took the large rock and put it on the top of 

the small rock, and sat on it.  This seat he called GalapitiyagalaZZ 

(Lane, 1970). fï úia;rhg wkqj ÿgq.euqKq l=urd" úiska úYd, l÷ 

m¾j; Tijkq ,eîula woyia fõ' tys ;jÿrg;a lshefjk mßÈ 

ÿgq.euqKq l=urd" le,E l=¿ yrl=ka wiqr .ik ieKska yS,E lrhs' 

zzDonn V. Hartiy iy Harriett C. Hart kï udkjfõ§ka úiska 

ieliqKq zzMakaandogZZ zzReconstructed Myth from Eastern samar, 

PhillipinesZZ kï ,smsfhys oelafjk" zzuldwekafvda.aZz kï Ñß;fha 

YlH;d" o ÿgq.euqKq pß;h iuÕ iudka;r j .uka .kS' uldg o 

wêfN!;sl Yla;Ska mj;S'  ÿgq.euqKq l=urd l=¿yrl=ka yS,E lrhs' 

^Makaandog controlled the wild animals of the forest&33 tu;=ÿ 

fkdj uldwekafvda.a .x.d iy m¾j; ks¾udKh lrkafka 

ÿgq.euqKq l=urd l÷ yd .x.d ks¾udKh l<dla fuks' ^Makaandog 

created the rivers and mountain&34 ckY%e;sfõ§ iaá;a f;dïika 

^Stith Thompson& ish ZZFolk TaleZZ .%ka:fha olajk wkaoug 

mqrdjD;a; ^legends& ;=< fujeks wêfN!;sl ;;ajhka yuqfõ'  

fïjd isÿ jQ ia:dk yd fun÷ l:dka;r iuÕ iïnkaO mqoa.,hkaf.a 

wkkH;d fidhd hk .ufka § th m%nkaOhla ùfuka j<lkq i|yd" 

lsishï fmfoilg yd hq.hlg fïjd we£ula isÿfõ'   
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fun÷ mqrdjD;a; iaá;a f;dïmaika y÷kajkafka ixl%uKsl 

mqrdjD;a; ^Migratory legends& f,ih'  iEu rglau fï .Kfha 

mqrdjD;a; j,ska ieÿï ,en we;ehs Tyq lshhs'35 fun÷ mqrdl;d 

fmrlS foaYc wkkH;d j,ska iukaú; lrkq ,nkqfha 

m%;sks¾udKd;aul YlH;d we;s f,aLlhka yd ks¾udKlrejka 

úisks'  fun÷ f,aLlhka w;ska mqrKh jk ysvei 

idrixiaf,aIKd;aul hq. ,l=Kska o" wu;lj .shd jQ hg.shdjla 

mqkre;amdokfhkao tla/ia lrk ,o o¾Yk idu.%Shlskao hq;=fõ' 

fï ,laIKh ngysr f,aLlhka fofofkl= úiska y÷kajkq 

,nkafka foaYc {dkfha wod<;ajh ^The relevance of local 

knowledge& (Carley & Michael, 2005) f,ih'  

ud ñka wk;=rej úia;r lrkqfha jxYl;dd.; mKavqldNh 

mqj;^fuh o iaá;a f;dïmaika olajk f,i ixl%uKsl 

mqrdjD;a;hl ,laIK orhs'&  iskud ks¾udKhla njg m;a lsÍfï§ 

ks¾udK Ys,amS celaika weka;kS úiska iam¾Y lrk ,o foaYc 

jmißh ^local paradigm& wdY%s; Ydia;%dkq.; lreKq iuyrls' 

weka;kS uy;d ish ks¾udKh m%uqL l:lhd bmerKs hlaI 

iNH;ajhlg we|hs'  uydpd¾h tï' fidau;s,l uy;dg wkqj Y%S 

,xldfõ m%d.a ft;sydisl hq.fha ðj;a jQjkaf.a udkj wegiels,s 

ðj úoHd;aulj ol=Kq bka§h øúäh ckhdg fyda ,xldfõ úiQ 

wd¾hhkag iudk fkdfõ ^fidau;s,l" 2002&¡ tajd iudk jkafka 

oekg isák wd§ m%cdjla jk jeoaokagh'  uydjxYfha 10 jeks 

wOHdhfhys lshefjk lreKla kï mKavqldNh rc;=ud wkqrmqr 

k.rfha jhU È.ska jeoaoka i|yd jdiia:dkhla lr jQ njh (Giger, 

- ). uydpd¾h pkaøisß m,a,sh.=re zzckY%e;s uQ,dY% yd Y%S ,xldfõ 

m%d:ñl ckhd ̂ 1995&ZZ hkqfjka ,shQ ,smsfhys wjOdrKh lrk m%n, 
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lreKla jkafka m~qjiafoõ rcq úiska je§ ckhd iuÕ uyd idu 

iïuka;%Khla mj;ajk ,o njh' Tyqg je<÷Kq frda.hg T!IO yd 

ms<shï iemhQfKa tfia tlÕ jQ ,xldfõ wd§ ckhd w;r yqka 

fjoeÿrka úisks'  fldfydUd lxldßh f,i wiúê; m%ix.hla jQfha 

ta wd§ ck idu.a.%sfhys fYaI ,dxPk iksgqykh ^m,a,sh.=re" 1995&¡ 

;j;a f,aLlfhl=g wkqj fydau¾f.a ´äis b,shâ fmd;a ñ:Hd l:d 

f,i we;uqka i,l;;a ta ;=< .%Sl b;sydiho iq¿ wdishdfõ fndfyda 

cd;Ska iïnkaO lreKq o we;' fï iufhau jdf.a rdudhKh" 

uydNdr;h ,sheúKs'  tys wvx.= oE Bg wjqreÿ oyia .Kklg fmr 

isÿ jQ foah'  tajd miqj foaj l:d f,i .%ka:drEV ùfï bvlv jeäh 

^o ,ekfrda,a" 1950&¡  fï lshuk ikd: lrk Ydia;%dpd¾h B' ms' 

uekaÈiag wkqj zzfl!rjhka yd mdKavhka w;r we;s jQ hqoaOh 

uydNdr;fha oelafjkakd fiau fï hqoaOfha úrhl= jQ Y%S l%sIaK o 

;u ududf.ka jk urK Nfhka fíÍug f.dm¨ f.orl ieÕ ù 

yqkafkah' l%sIaKf.a ududo mKavqldNh l:dka;rfha fukau f.dm¨ 

orejka urd oEóh ^uekaosia" 1934&¡ Wkaudo Ñ;%d mqjf;a tk tlageï 

f.h >;cdl;fha o zz The story of Princess daneZZ kï .%Sl 

mqrdl;dfõ o tf,iska u oelafõ'  úydruydfoaù l:dj wmg u 

wdfõKsl hehs is;=j o ta l:dj ta whqßkau zzThe story of Princess 

AndromedaZz kï .%sl mqrdl;dfõ olakg ;sfí¡ mqrdl;djl ksu.ak 

ù we;s uQ,sl wdlD;sh ^Motiff& f,dal ckY%E;sfha ;j;a 

mqrdl;djkays w;=re mqj;a iuÕ o iïnkaO jk wjia:d we;' 

ksoiqkla f,i mkaish mKia cd;lfha tk foajO¾u cd;lh" 

k,mdk cd;lh" ;fhdaO¾u cd;lh"  fuka u Bfidamshdkq l:djla 

jQ isxyhd yd kßhd hkafkys o tla ÈYdjlg muKla fhduq jQ md 

igyka .ek lsh fõ'  uydpd¾h u¾,Ska mSßiaf.a zzThe Vijaya 



iudc úuiqu 
2022 l,dmh 

fi!kao¾hd;aul ikaksfõokhla i|yd mqrdfKdala;s m%;sks¾udKh 
ms<sn| udkj úoHd;aul ú.%yhla 

 

58 
 

LegendZZ  ys úia;rd;aul j oelafjk mßÈ fï ,laIKh .%Sl 

y¾lshq,sia yd flalia ^Hercules and Cacus& mqrdfKdla;sh iuÕ o 

.e<fma' tu;=ÿ fkdj úch mqrdl;dfõ oelafjk lreKla jkafka 

úIaKq fyda W;am,j¾K foúhd úiska úchg /ljrK i,ikq 

,eìuh' Täis mqjf;ao l:d kdhlhdg foaj;auhla úiska uÕ olajkq 

,efí'  l=fõKsh fiau i¾iS o kQ,a láñka isáhdh ^mSrsia" 2004&¡ 

fndfyda f,dal mqrdfKdla;Skays we;s m%lg ,laIKhla 

jkafka wvq jYfhka tajd N=f.da,Sh jYfhka ia:dk folla w;r 

iyiïnkaOj mej;suh' rdudhK mqrdl;dj ,xldfõ yd bkaÈhdfõ 

ia:dk kdu iuÕ o iïnkaO h ^lreKdr;ak" 1995&¡ l,dlrejd tl 

w;lska od¾Ykslfhls' ,sfhda f;da,aiaf;dahs ish zzWhat is ArtZZ ys 

olajk wkaoug ks¾udKlrejd iudc úfka;Djrfhls'  Tyq fy<s 

lrk udj; wdOHd;añl uÕ oelaula jeks h ^iqrùr" 1995&¡ ta wkqj 

l,dlrefjl=g ish lD;sh b;sydifhys mej;s i;Hhuh jQ 

jdia;úl;ajhlska jqj o neyer l< yelsh'  Bg Tyq fok w¾:h 

w;sYhska jeo.;ah'  f,fila fld,ejqials ish zzThe presence of 

MythZZ kï  lD;sfhys olajk wkaoug od¾Ykslhdg ish úIh 

iSudfjka jqj o m,d f.dia hï hï ixialD;sl w¾: m%;sksIamdokh 

lsÍfï yelshdjla we;' fld,efldjqialsf.a jpk fu mßÈ fjhs'  

zzod¾Ykslhka jQ kuqÿ o¾Ykh yd úoHdj blau jQ Ñka;d i|yd 

ixfõ§ úh yelsh' tjeks ixfõok udkùh iyiïnkaO;d 

^relatives& ft;sydisl yd m%fõKs úoHduh udkj we.hSï ^historical 

and  genetic human values& njg m;a fkdlr idOdrKSlrKh lsÍu 

wmyiq h'  od¾Ykslfhda jkdys ixialD;sh Bg wod< hqla;s O¾uhka 

;=< u w¾: .ekaùu msKsi o¾Ykfhka Tíng jqj .uka lrk 
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WmlrK jeks fj;s (Kolakowski, - ). fï wkqj ks¾udKlrejl= 

w;ska m%;sksIamdokh jk mqrdl;djl wx. ixOdkh ft;sydisl ùu 

wjYHu fkdfõ'  mshf¾ fnda¾äfhda ^Pierre, Bourdien& olajk 

wkaoug lsishï iudc ixo¾Nhla ;=< ixialD;slrKh jQ 

mqoa.,hl=f.a iaúh jQ w;aoelSul mrdj¾;kh ft;sydisl u úh hq;= 

fkd fõ'  th l,dlD;sfhys jQ iajdëk w;aoelSuls'  fi!kao¾huh 

m%;s.%yKhla msKsi ^aesthetic perception& ta w;aoelSu b;sydih 

blauj jQ ^trans historical& i;a;djla f,i o yev .eiSh yels h 

(Bourdien, 1987). mqrdl;djla hkq" lsishï ksYaÑ; hq.hl ld,h 

;=< .s,S .sh wdLHdkhla fkd jk nj ú,shï ta' f,id ^William A. 

Lessa& kï udkjfõÈhd f.dkq lrk m%ldYhlska fy<s fõ' 

zziïm%odh ;=< ljr h:d¾:hla ld jeÈ mej;sh o mqrdl;dj hï 

m%cdjl ixialD;sh yd Ôjk fudaia;rh ms<sn| iïmQ¾K OdrKdj 

fy<s fkdlrhs' ^Myth does not reveal the whole of a people’s 

culture and design for living& tfy;a th ñksiqkaf.a iú{dksl 

ukiska w;=reoka jQ ̂ Lost to the conscious mind of  people& i;Hhg 

yd oekqug ^Knowledge and truth& ksn| wduka;%Kh lrhs (Lessa, 

1966). mqrdl;dj kej; m%;sksIamdokfha § ^ljr yev;,hlska" 

ljr udOHhl § jqjo& fmr lS i;Hh yd oekqu wod< hq. ixo¾Nh 

fj; hï wdldrhlska m%odkh fldg h<s ksy~ jk nj fmfka'  

 

uQ,O¾u iuÕ m%dfhda.sl ksoiqka .e<mSu 

mqrdfKdala;sh hkq l=ulaoehs uQ,slj ta wdldrfhka" 

w¾:l:kh l< yelsh'  tfiau mqrdfKdala;sh" W;af;aclhla f,i 

Ndú;hg .ksñka ielfik" kùk ks¾udKhla zzmqrdfKdala;suh 
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m%;sks¾udKhlaZZ f,i y÷kd.; yelsh'  fï m%fõYh Tiafia chka; 

pkaøisß kï jQ m%ùK wOHCIjrhd úiska bÈßm;a flreKq 

fg,skdgH lsysmhla fj; wms fhduq fjuq'  

wld, ikaOHdyS kd.isxy iy /ðfKys úYaj fukau 

wiaÈj,a l;dfõ t kñka hq;= ;reKhd;a iudkh' uydpd¾h u¾,ska 

mSßia újrKh lrk úch mqrdjD;a;fha úch yd fydau¾f.a Täis 

mqrdjD;a;fha hq,siiao iudkh' fï ùrfhda ish mßjdr ckhd iuÕ 

jdiia:dkhla fidhd .shy ^mSrsia" 2004&¡ th N+f.da,Sh ixprKhls'  

kd.isxy" l=Kav,kS" Yla;sh;a" úYaj ;u.%yf,dalhg wdfõKsl 

Yla;sh;a oerEy'  Täis mqjf;a kdhlhd iy úch mqjf;a kdhlhdg 

wdrlaIl foaj;dfjda fj;s'  Täis mqjf;ys y¾ñia foúhd o úch 

mqjf;a W;am,jKaK foúhdo jYfhks ^mSrsia" 2004&¡ rdudhKfhys 

úIaKqfoúhd ish ÈjH n, mrdl%uh iys;j rdu f,i bmÿfKah 

(Niveditha & Coomaraswamy, 1932). 

kd.isxy hq. ixpdrfhys fhÿKq w;r úYaj wka;¾pl%jdg 

ixpdrfhys fhÿfKah' úch iuqø hd;%dfjys;a" rdu ish m%shdj 

fidhd ,xld .ukfhys;a fhÿfKah'  th f,õiag%jqia újrKh 

lrk N=f.da, úoHd ;,hhs' 

kd.isxy újdylfhls'  ta;a Tyq rkaueKsld iuÕ lrk 

oajkaoj hqoaOh" mQj_ ffjjdysl m¾fhaIKhl rej .kshs'  tys M,h 

jkafka wka;¾hq. pdßldfõÈ Tyq rkaueKsld iuÕ odrl 

iafkayfhka ne£uh'  fu;ek kd.iSxy yd rkaueKsld yuqjkafka 

udud yd fha<sh f,i jqjo fu;ek flakao%Sh w¾nqoh Tjqka fofokd 

jgd yeisfrhs'  ta fofokdf.a iud.%Sh fmïj;=ka fofofkl=f.a 

idud.%Sh f,i tl,iaùu;a ^Super imposed& isÿfõ'  
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kd.isxy úiska rkaueKsldf.a is; Èkd.kq ,eîu mQj_ 

ffjjdysl m¾fhaIKhl iajNdjh .;af;a ta wkqjh' wiÈj,af.a 

uhs,Kqjkao ishÈhKsh újdlr§ug fmr ;SrKd;aul msßlaIqula 

l< nj ^Father in law sets him trials which are deemed to be fetal& 

f,õ iag%jqia i|yka lrhs' rdudhKh i|yka lrkqfha" is;d újdy 

lr.ekSug fmr ckl rcq úiska" Ysjf.a ÿkak ì| oeóug rdug 

mejrE mqj;h (Niveditha & Coomaraswamy, 1932). /ðfKys 

úYaj" uq,§ ish ffoj ia;%sh jQ iqcd;d meyer .;a;o miqj wef.a is; 

Èkd.; yels jQfha wef.a wêldßhg hg;aùfuka yd mQ¾K ñksil= 

f,i yeisßfuks' 

fï mqj;a iefullu mdfya wjidkfha§" tf;la 

mqrdjD;a;fha ùrhdg ,eî ;snqKq widudkH Yla;sh ksufjhs' 

kd.isxy" rkaueKsld w;ska ñhhhs'  úYaj" iqcd;do iuÕ wdmiq ish 

.%yf,djghhs' rdug iS;d" uySldka;dj úiska /f.k hkq ,eîu 

bjid isàug isÿfjhs (Niveditha & Coomaraswamy, 1932). jsch 

úiska l+fõKsh msgux lrkq ,eîfuka tf;la Tyq i;= wdrCIl 

Yla;sh wjika fjhs' ^Yla;sh wjika jkafka l=fõKshf.a Ydmhg 

,lajQ nj lSfuks (Ragavan, 1962). úch ìfhka miqjQ nj 

ckm%jdofha lshfõ'&  ìh hkq tf;la ;snqKq Yla;shl wjidkhhs 

m%dkaiafndawdia jd¾;d lrk yd f,úiag%jqiaf.a újrKhkag ,lajQ 

wioaj,a l;dfõ ùrhd mdIdKs N=;jk nj lshfõ (Strauss, 1988). 

fï újrKfha§" msg¾uqkaia ish zzWhen the golden bough 

breaksZZ kï ,smsfhys wjOdrKh lrk woyia h<s le|jd.; hq;=j 

we;' tkï f,úiag%jqia" mqrdfKdala;sh iïnkaOj f.kyer mE 

woyils'  hï ft;sydisl mqrdfKdala;shla miqld,Sk úúO;d o 
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.%yKh lr.ksñka ;;ajdfrdamK ^transmutations& j,g yd 

rEmúm¾hdi ^transformations& j,go ,laùug we;s NdjH;djhs 

(Munz, 1973). f,úiag%jqia" ish zzstory of AsdiwalZZ ys iudma;sl 

ks.uk uqLfhka mjik u;= oelafjk woyiska fmg¾uqkaia l< 

wkqudk ikd: fjhs'  tkï hï ;SlaIK" nqoaêhlska fyì whl= 

úiska mqrdfKdala;shl ndysr yev;, uld yßkq" ,enqjfyd;a" th 

m%;Hd.ukh ù ^inverted& bka woyia lrk ksrjoH iajrEmh 

^Precision& mqk¾.%yKh lr.ekSug ,efnkq we; hk m%ldYhhs 

(Strauss, 1988). 

mqrdfKdala;suh miq;,hla kùk oDYH udOHhlg Y%jH 

udOHhlg fyda uqøs; udOHhlg m%;sks¾udKd;aulj .e<mSfï§" tlS 

mqrdfKdala;sfha .eíjk fõokd iukl .=Kh fya;=fldg f.k 

yg.kakd ixialD;sh ̂ culture of analysics& ks¾udKlrejd Wmfhda.s 

lr.; yelsh' tfiau merKs mqrdfKdala;sh fyda mqrdjD;a;h" 

ld,fhka ld,hg leã ì£ ^Fragility of myth& w¨;ajk njlao 

mj;sk nj f,fila fld,efldjqials kï udkj úoaj;d ish 

zzpresence of mythZZ ys olajhs (Kokakowski, 1989). 

fuu ,laIK" ;u m%;sks¾udKhg tlalr.ksñka" tlS 

ks¾udKh" Y%djlhdg fyda fm%alaIlhdg ke;fyd;a mdGlhdg" ljod 

fyda idlaYd;a l< yels fmdÿ isyskhla ^public dream& f,i tl,ia 

l< yels nj wd;¾ weiefí.¾ ish zzmedia analysis techniqueZZ ys 

úia;r lrhs (Beger, - ). 

m%Odk ;dCIKsl fidhd .ekSï jq PdhdrEm l,dj ^1839& 

fg,s.%d*al%uh ^1844&" ÿrl:kh ^1976&" .%euf*dakh ^1877&" p,k 

Ñ;%h ̂ 1891&" .=jkaúÿ,sh ̂ 1906&" rEmjdysksh ̂ 1923& wd§fha iïm%dma;sh 
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fya;=fjka ck udOHhg ixialD;sl l¾udka;fha we;s reÑl;aj 

;yjqre lsÍu msKsi ckl;dj fyda mqrdjD;a;h Wmfhda.S lr.; 

yelsh'  wfkla w;g .%dylhdg ;u ffojh ;SrKh lsÍfï l%shdldÍ 

N=ñldjla ks¾udKh msKsi W;af;ackh ,nd§u ^For stimulating 

audiences to play an active role in determining their destinies& yd 

jvd udkqIsl iudchla ìys lsÍfuys,d wjYH mQ¾K ixialD;sl 

ksIamdok tl,ia lsÍu i|yd ikaksfõokfha fh§ugo" mqrdjD;a;h 

^Legend& fhdod .; yels nj udkj úoHd{ celaiaismaia ^jack zipes& 

mjihs (Woodward, 1980). 

by; oelajQ úIhdkqnoaO f;dr;=re iuÕ wfma jxY l;dfõ 

tk isxyndyq mqrdfKdala;sh weiqßka uydpd¾h tÈßùr irÉpkaø 

ksmojQ isxyndyq kdgHfha mqj; iiouq' tys oelafjk mßÈ isxyndyq 

úiska ish mshdjQ isxyhd >d;kh lrkq ,enqfõo@ hkak idlÉPdjg 

,la l< hq;=fõ' 

fuh isxyhdf.a isf;a l,la ;=< meje;s wka;rdhlr 

isyskhls' uydpd¾h vhia .=Kr;ak th ikd: lrñka ish 

zzirÉpkaø od¾Ykslhd yd l,dlrejdZz lD;sfha fufia i|yka 

lrhs'  

zzThe play sinhabahu itself can be considered as a treatment 

of the illusive of life and realityZZ;jÿrg;a woyia olajk uydpd¾h 

vhia .=Kr;ak isxyndyq mqrdjD;a;fha oelafjk .=ydjo maf,afgda 

olajk .=yd oDIagdka;h jeks udhdjlsZhs i|yka lrhs' ^plato’s 

allegory of the cave& tmuKlao fkdj isxyhd úiska idOdrK yd 

hqla;s iy.; hehs is;kq ,nk ;u l%shdl,dmh;a isxyndyq úiska 
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Tyqf.a l%shdl,dmh idOdrKSlrKh lr.kq ,nk wdldrh;a 

fudayfha udhduh l%shdldß;ajhls ^.=Kr;ak" 2003&¡ 

isynd mqrdfKdla;sh ;=< È.yefrk fndfyda oE ieneúkau 

isÿ fkdjQ tfy;a isÿùfï NjH;d iys; ixfla;uh iajmakhl isß 

Wiq,kq fmfka' f,kafodryer ish ìß| yd ÈhKsh /f.k 

wkd.;fha m,dhk isxyndyq ms<sn| wia:dk NS;sh isxyhd fm<hs'   

isxyhd yer k.r jdihg meñKs mq;%hd isxyhd yd igkg hdu 

ms<sn| is;a mEßula iqmamdfoaúh ;=< fõ'  lhska l¢ka jevqKq Tyq 

ish mshdo urd ÈhKsh yd ;ud ,sx.slj .%yKh lr .ks;sZhs wE 

is;k fihls' ta Ñ;a;dj,Ska uOHu n%iS, mqrdjD;a;hla jQ 

zzBororosongZZ ys mefkk mqrdfKdla;suh há wre;a iuÕ ieif|a' 

ta mqrdl;dfõ mshd úiska mq;d wka;rdhl fy<kq ,nkafka;a  h<s 

uj úiska mq;%hd wka;rdhl fy<kq ,nkafka;a ta .+V Ñ;a; 

ú>gkh fya;=fjks'  tfiau ta mqrdl;dfõ mq;= ;=< mshdg tfrys 

ffjrh l%shd;aul jkafka ish fõYh i;a;aj fõYhla njg yrjd 

.ekSfuka miqh'  tys mq;%hd uqjl= ù wxj,ska wekSfuka mshd >d;kh 

lrhs' isxyndyq mqrdl;dfõ th úreoaO w;g yefrhs'  mqrdl;dj, 

mriamr úfrdaê tl,iaùï ̂ binary oppositions& we;ehs tâukaâ ,SÉ 

mjihs'  tfiau mqrdl;dj ndysr jYfhka wÕjk foh ieneúka 

fkdwÕjk w;r" ^Yío fldaIhla fuka& hï ieÕjqKq fohla 

wkdjrKh lsÍug ieriS isák njo fkdfmkajhs' zzisynd 

mqrdl;dfõ jkh yer k.rhg hkafka mjqf,a ish,a,ka tlaj nj 

fmfka'  tys§ isxyhd ;=< ;u m%fõKs N=ñh yerhdu ms<sn|j 

yg.kakd mYapd;a;dmh mq;=f.a fkdukdmhg fya;=fjhs'  isxyhd 

fm%!VjQfha jkfha§ muKs'  Tyq k.rfha§ ish mq;%hdg kd.ßl 

ðú;fha bvyir ,ndfok wkq.%ylhdf.a wêldrh ;=< ks,sk 
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fm!reIfhla we;s  lr.kS'  isxyhd ueÍu hkq m%;%hdf.a kj ðú; 

w.ehqï uÕska wlduld oefuk ish mshdf.a merKs wêldrhhs' 

frdìkaf*dlaia ;jÿrg;a lreKq úia;r lrñka lshd isákafka 

mqrdKf.da;%j, mshd urd Tyqf.a ìß| yd ish fidhqßhka ;u wKil 

hg;g .;yels jqjo mq;=ka tfia fkdlr mshdg ixfla;uh 

ie,ls,a,la m%uqL wkq.;ùula ^defered obedience& (Leach, 1982) 

oelajQ njhs' isynd l;dj jgyd .; yelafla tfiah'  

 

ks.ukh 

ud by; ú.%yh Tiafia meyeÈ,s lsÍug W;aiql jQfha" 

f,dalfha" m%d.a ft;sydisl hq. ;;ajj, mgka bka bÈßhg .;jQ 

ld,dka;rh uq¿,af,a" ck iudcj, Wm; ,enq mqrdfKdala;s fï 

hq.hg j<x.= lr .ekSfï§ tys uqyqKqjr mq¾j rEmfhka" mYapd;a 

rEmhlg mßj¾;kh jk njh'  kQ;k úoHq;a udOH we;=¿ wfkl=;a 

udOH i|yd tlS kj uqyqKqjr" jvd fi!kao¾hd;aul wdlD;s weiqßka 

m%;sksIamdokh úh hq;=h' 

tfy;a" fufia m%;sksIamdokh jkafka merKs mqrdl;djla 

jk neúka tys kQ;k wdlD;sh ks¾udKh úh hq;af;a" udkj 

úoHd;aul ú.%y mámdáhlska miq" y÷kd.kakd tys jHqy úoHdj 

f;areï .ekSfuks' 
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wdY%s; .%ka:  

w¨;a .súiqu¡ ^j¾Ih i|yka fkdfõ&¡ nhsn,a iud.u¡ fld<U( 

nhsn,a iud.u¡ 

we;=.," wdßhr;ak¡ ^2004&¡ rEmjdysks rdcHh yd u;jd§ udOHh¡ 

fld<U( r;ak fmd;a m%ldYlfhda¡ 

Wvf.or" uqoshkafia¡ ^mß& ^j¾Ih i|yka fkdfõ&¡ jx.ckl;d¡ 

m%ia;djkdj( uyr.u¡ 

lreKdr;ak" fvúâ¡ ^1955&¡ w;S; ú;a;s¡ fld<U( weï' ä' .=Kfiak 

iud.u¡ 

.=Kr;ak" wd¾'ã' ^2003&¡ irÉpkaø od¾Ykslhd yd l,dlrejd¡ 

uykqjr( lekaä ´*afiÜ uqøKd,h¡ 

pkaøisß" chka;¡ ^2000&¡ /ðk¡ mkaksmsáh: igeï*¾âf,dla 

uqøKd,h 

o ,ekfrda,a weia' ã' ^1950&¡ wfma iudc b;sydih¡ fld<U( wfYdal 

hka;%d,h¡ 

m,a,sh.=re" pkaøisß¡ ^1985&¡ ckY%e;s uQ,dY% yd Y%S ,xldfõ m%d:ñl 

udkj j¾.hd" iïNdjH Ydia;%Sh ,sms ix.%yh¡ ^ixia& oE,nKavdr" 

.dñKS iy wd¾" tï' ví" rdcmCI wd¾" tï' ví" le<Ksh¡ iïNdjH 

m%ldYk" 36 msgqj' 

mSßia, u¾,ska yd l=,r;ak" id,sh l< idlÉPdj" ,xld§m" Tla' 11  
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mSßia" u¾,ska¡ ^2004&¡ zzúch mqrdjD;a;hZZ^mß& id,sh l=,r;ak" 

wkqfudaokd" uypd¾h wkqrdO fifkúr;ak" Wmydr ,ssms ix.%yh" 

fld<U" tia' f.dvf.a ifydaorfhda" 105 msgqj¡ 

mSßi"a u¾,ska yd l=,r;ak" id,sh l< idlÉPdj" ,xld§m" Tla' 11  

uekaÈia B' mS' ^1934&¡ wfma Wreuh¡ fld<U( .=Kfiak iy iud.u" 

fld<U' 

r;akmd," kkaofiak¡ ^1993&¡  ckY%e;s úoHdj¡ fld<U( f.dvf.a 

ifydaorfhda¡ 

iqrúr" ta' ú' ̂ 1955&¡ l,dj hkq l=ulao@¡ l=re¨ fmd;a¡ rdc.sßh( l=re¨ 

fmd;a¡ 

fidau;s,l" tï' ^2002&¡ zzY%S ,xldfõ m%d.a iy mQ¾j hq.hkays 

b;sydihZZ¡ b÷jr m¾fhaIKd;aul f,aLk ix.%y" ^ixia& ohd 

wurfialr" frdays; Èidkdhl" jrldfmd," wdßh m%ldYlfhda¡ 30-

31 msgq' 

Y=oaO nhsn,h¡ ^1973&¡ Y%S ,xld nhsn,a iud.u¡ fld<U( Y%S ,xld 

nhsn,a iud.u¡ 
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